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Application Guide

This guide takes you through the application process and what to
include in your application to The Glasgow School of Art (GSA)
Innovation School. Here’s what you’ll find:

* Application timeline and deadlines page 3-4

* What is a digital portfolio? page 5-6

* How we assess your application & our criteria page 7-11

* Starting your degree in 1st, 2nd or 3rd year page 12

* Application support page 13

* Portfolio examples from recent applicants page 14




Application Timeline

Your application to study for an undergraduate degree at the GSA s in
two parts:

* UCAS Application form

* Digital Portfolio (10 slides as JPEGS or a PDF) &
Portfolio Statement (500 words)

When GSA receives your completed application form from UCAS, we will
email you with an acknowledgement of your application and direct you to
upload your portfolio to the GSA Upload Site. You can do so as soon as
you receive your acknowledgement and no later than the deadline stated
to you in the e-mail you receive. More information on deadlines in the
next slide.
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Application Timeline

Here are the deadlines and key dates for your application:

UCAS Application Deadline Apply via UCAS as at
https://www.ucas.com/

GSA Portfolio Deadline You will receive instructions on how to upload your
portfolio after you submit your UCAS application.

GSA staff assess your application. If you are

Interviews . . L . .
shortlisted you will be invited to interview. All
interviews will be by Zoom.

Final decisions The outcome of your application will be

communicated through UCAS.



https://www.ucas.com/

What is a digital portfolio?

A digital portfolio is a selection of images of work you have made, laid
out clearly. It demonstrates your skills, ideas, interests and suitability for
the programme you are applying to. We have made some resources
which advise you how to do this and how to organise the images of your
Work.

* Preparing your digital portfolio

* Photographing your work

The Portfolio must include 15 slides either as individual JPEGS or a
PDF. As you will see in the examples below, it is possible to include
multiple images in a slide. For example, multiple pages of a sketchbook
can be included in one slide.


https://www.gsa.ac.uk/about-gsa/key-information/our-structure/widening-participation/application-support/
https://www.gsa.ac.uk/about-gsa/key-information/our-structure/widening-participation/application-support/

What is a portfolio statement?

The Portfolio Statement is an opportunity for you to write more
specifically about why you are suited to studying this particular course
and provide some further information about the work in your digital

portfolio. It is uploaded along with your Digital Portfolio to the GSA
Upload Site.

Have a look at our guide Writing your digital portfolio statement.



https://www.gsa.ac.uk/about-gsa/key-information/our-structure/widening-participation/application-support/

How we assess your application

Admissions staff assess your UCAS Application Form, Digital Portfolio,
and Portfolio Statement together.

Your complete application will be numerically scored against specific
assessment criteria (see page 10) set by the programme you are

applying to.

The scoring is between 1-7 (7 being 'excellent evidence of' and 1 being
'unsatisfactory evidence of'). Applications may be unsuccessful at this
stage with the result processed via UCAS or you may be invited to
attend an interview by email.



How we assess your application (continued)

If shortlisted, you will receive an e-mail inviting you to attend an
interview. This is a chance for staff from the course to;

* Make sure you know what studying the course entails

* Make sure you have a genuine passion for their course
* Find out if you are ready to study at undergraduate level
* Learn more about the work in your digital portfolio

Our Interview advice guide gives some advice for preparing for an
interview. Admissions staff will numerically score your performance at the
portfolio interview against the assessment criteria (see page 10). The
outcome of your application will be communicated to you via UCAS.



https://www.gsa.ac.uk/about-gsa/key-information/our-structure/widening-participation/application-support/

Our criteria

It is important to know what this assessment criteria is, and you should
try to respond to this criteria when creating your Digital Portfolio, writing
your Personal Statement, and preparing for interview.

It’s also really important all applicants understand, it’s not about who has
access to the best art and design materials; it’'s about doing your best
with what you have access to.

You can see examples of portfolios in the final slides of this presentation.
And a detailed explanation of our criteria in the next slide.




Our criteria (continued)

1. Ability to apply
practical skills

We want to see your practical skills and how you explore and use different
media and materials. This could be demonstrated in a variety of ways including
images of your drawing / painting (analytical or abstract), 2D/3D work,
photography, CAD, creative coding etc. Several images can be grouped
together together in one Slide. You could do this by photographing several
pieces of work together at once or by photographing several pieces individually
and using Photoshop, Canva or PowerPoint to combine into one Slide.

2. Ability to apply
analytical and
conceptual skills
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We are interested in the concepts & ideas behind your work & how they
progress and develop; from the initial starting point or source of inspiration
through to a finished piece of work. This could be evidenced by images /
photographs of sketchbook pages / notebooks / worksheets / development
sheets & finished pieces. This should be 3-4 slides in your portfolio. These
should be mainly made up of your own work, we do not want to see lots of
secondary source material (magazine cut outs, print outs from the internet,
photocopies from books).




Our criteria (continued)

3. Ability to
communicate about
your work and to
put it into context

We are interested in how you communicate about your work and the ideas and
sources of inspiration behind it. Use your Portfolio Statement to tell us about
the pieces of work and what inspired you, how your ideas develop throughout
the project and elements of the project you consider to be the most successful.
Please do not use this statement to list the materials used; charcoal, paint, oil
pastel etc or the size of the work).

4. Ability to
demonstrate an
interest in Design
and the Specialist
area applied for
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We want to know what or who has motivated or inspired you to apply for the
specialist programme. Reflect on the projects and how you made the work in
your portfolio. Tell us what you think is successful, and what you’d do
differently now. Include some independently generated work in your portfolio,
l.e. self directed work which you produce outside your current school / college /
other course curriculum which demonstrates your own personal interests.



Starting in 1st, 2nd or 3rd year?

Our Undergraduate Honours Degrees at the Glasgow School of Art
include four years of study.

Most applicants apply to start in Year 1. However, you can apply for
‘Direct Entry’ to 2nd or 3rd year. The year you apply to depends on what
qualifications you already have or what you’re currently studying.

You must be able to satisfy the GSA that you have undertaken a period
of study equivalent to the first, or first and second year, of the degree
programme. This may include an art foundation, HNC or HND
gualification.

For more information, see the How To Apply page on our website.
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https://www.gsa.ac.uk/study/undergraduate-degrees/how-to-apply-fine-art-and-design/

Application Support

Remember if you’re in education currently, speak to your teachers or
lecturers for support with your application. For queries about the
application process and our application site, contact registry@gsa.ac.uk

We’ve also produced these guides to support you in making your
application available here.

* Source Materials Zine

* Preparing your Digital Portfolio
* Photographing Your Work

* Application Support

* Our Open Days

13


mailto:registry@gsa.ac.uk
https://www.gsa.ac.uk/about-gsa/key-information/our-structure/widening-participation/application-support/
https://www.gsa.ac.uk/visit-gsa/open-days/

Portfolio Examples

The following slides are example portfolios by our current students,
taken from their application to study at GSA.

Don’t use these as examples to follow in terms of style. But look at
how they’ve presented their work and process.
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Patrick Sheffield

Product Design
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Patrick Sheffield
Slide 1

POTTERY KITCHENWARE PROJECT

IMPRESSION OF A PLASTIC BOTTLE REUSABLE AS A MOULD

As we move further into the 21% century, we are hearing more obout the devastation of the enviconment, especially
concerning fossil fuels and its by-products, of which plastic is @ mojor perpetrator. Both seo and land have become
victim to the plastic waste problem and this huz::vghts our inability to foresee or deal with any defrimental cutcome fo
our creativity. The plastic botfle is a good | for this so | wanted fo use it in this project as a symbol of hope for the
future, The mould hos produced o compelhng organic shope that feels like it has o natural provenance. | would like to
think that we con scon find @ way to use plostic waste in a way that profits nature,
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I lemon squeszar

Patrick Sheffield
Slide 2

2 Spio= haolder

POTTERY KITCHENWARE PROJECT

| have always been very fond of cooking so when | was asked to
ide a portfolio | thought what better place to start than the

men.ﬂwnnmmomzi products in the kitchen that are

sosimpleondyauopa‘fectbmiobﬂwl!hmhtﬂwoddbe

a good challenge.

| found a potter’s studio and decided to base my theme around o
madern and reusable shope - a plastic bottle. | did this becouse
the bottle is ane of the most recognisable

shapes
con be used as a mould time ond again. It also forced me o

consider the number of ways | could use it in @ culinary seffing.

3 Spagheit partion measurer

1.1 Brief

lo ereate a set of kitchen ware that fullilled many objectives but
was loken from one simple everyday recycloble produd - the
plastic bottle

Pettecy Kitchen Wars Praject



1.2 Approach

My opproach to this praject was ditterent 1o my other projects
in that | hod to use resources and tuition from an cutiide
source becouss | did not have o potter’s wheel nar a kiln

| had had o few pottery lessans when | was young but | could
nat remember what | had leamed

| wanted fo use clay because # is 1o flexible and ubiguitous It
i+ ohio recyclable enviroamentally friendly and nontoxic which
it 2ssenfial in a kikchan.

4 Meal tendetiver 5. Egg holder

6. Egg separotor

1.3 Solution

Clay is a moferial that feels vary at home in o kitchen so | felt
that | needed to turn how it was used an its head in same
way. For this reasan | decidad 1o make kitchen utenails that
are common place but are all based on the design of one
common denaminator - the plastic batfle.

7 Garlic keoper

1.4 Reflection

| really enjoyad working on this project and | am very happy with the result. | likad fhe
challenge of making one shape the basis of so many different utensids. | also felt that by
wming a foctory mode chiect into hand made items, fransfarmed it from something that is
almost universally reviled into a useful 1oal with an organic beauty. | feel these caramics
Eitdnn whilst serving a good purpose

would look lavely {when glazed and painted) in any

B. Used tea bog holder 9. Butter bell 10. Grater hand guard

Patrick Sheffield
Slide 3

Pottery Kitchanware Preject
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Patrick Sheffield
Slide 4

Peltery Kilchea Wars Preject
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POTTERY KITCHENWARE INSPIRATION

Patrick Sheffield
Slide 5

Pattery Kitchen Ware Froject



COPPER AND PINE COFFEE TABLE PROJECT

The copper and pine coffee foble project arose directly out
the copper Icp project {last pr0|ed in poﬂfolaol Whilst |
wasmot:ng'hecoppefbps it slr;;k‘éngeﬂnnhepf::sﬂﬂml
wi Z'fo ol sachilly o sftee oblo i ot wes
o beor less weight.

| Felt it wos an ideol m,edfurmeosobegmnerbecamel
imogined | could make it an my own without h.llhOﬂOf
power ools, The wood | had at hand was tongue and

groove pine.

2.1 Brief

To craate o small colfes 1able 1o bear the waight aof cups, glasses
and snack bowls

2.2 Approach

| used copper pipes and cannectors thal were surplus o requirement
My approach o this project was envimonmentally friendly in resources
and sasy on Hnances

| sourced tongue and groove pine and glued 4 slats fogether (1)

| cut and sanded the pine tquare to the required measurement (2]

| cut the copper pipes down fo the langth of the wood [3). | meosumd
the exdct lengths of the wood square and soldered 4 lengths of pipes
with right-angled copper connactars o farm a surround 1o the pine
table tap (4] To strengthen the toble top, | had 1o create some supports
fram the copper piping | did this by cutting off 25mm of pipe and
sawing Il in a shraight line from cul edge 1o cul edge, opening it up
and then flattening it Info a rectangle of copper (5] This wos too Himsy
10 | experimented with folding it in half to increase i1y strength [6)

| attached o doubled over flat piece of capper Yo each corner |7]

I first sanded and thes lightly burni the sueface of the pine lable fop
square with the blow torch. This s o technique wsed In Jopan, colled
Shau Sugl Ban, which both preserves the wood and increcses the
contrast of the grain [B). My design pat the legs af the far end of eoch
side lo creale o switling effect. To do this, | had & cut the labletop
supporting frame exocily whets | wanted the legs to sit | finished soch
leg with o copper pipe as st and a double connecior, bath designed
for stabllity. [2,10,11) With the frame finished, | turned my aflention to
the wood, which | wanted to perfect | burned and sanded the other
side more fercely 1o ses what the grain would show {12] | oiled the
swrioce with exira-virgin olive oll as | wanted fo give o darker hue
whilst kesping It chamical free (13} The linished product,

ready for a drink (14, 15, 14

2.3 Solution

| was able 1o moks o calfes table from the escurces and lools | had from
making the taps with anly o few connecion putchosed

Patrick Sheffield
Slide 6
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2.4 Reflection

.

fulure projects os

wiin l “%’!"I'

fop showed some early signs of bowing

feglied "u,.’

Patrick Sheffield
Slide 7

My -y_,-v!;-i"'.._, }"u qol befter with each [on and | 'w i ke 1 tocus on pereching s in

an unhdy solder can be noticed immediatly. | would like to sxperiment

10358

aam 1N ‘,'.Z,"'!*—f Q0 Qecer

isof/hard, ond wh

ole pieces rather than planks) becouse the table
| am happy with the nght angle legs | have

I amount of suppor

| am very happy with how the ¢

that the burming broug

of the surround and legs

Analysis

Coppet /pine collis luble



23

COPPER AND PINE COFFEE TABLE INSPIRATION

Patrick Sheffield
Slide 8
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COPPER PIPE PROJECT

| spent some fime in Haly in o run down house that needs
restoring. The next part of the restoration project will be
putting in the pipes for plumbing the kitchen and bathroom.
It surprised me that the copper pipes used for plumbing
were always hidden under floor boards as they are
beautiful in both colour and discolouration. | decided to
bring the copper pipes up through the work surface and into

view.

By doing this the house gains a copper accent as the drain
pipes outside are copper ond the woter faucets in the house
will be copper and on display.

3.1 Brief

To create a paw of taps in an interesting material that highlighted the

plumbing and is to be made as cost effectively and as
environmentally aware os possible.

3.2 Approach

| wsed copper pipes and connectors that were surplus fo requirement,
My approoch 1o this project was environmentally friendly in finances,
resources and the fact that the taps can easily be repaired or reploced
if neaded

3.3 Solution

| wanted to make some taps that used the material | had around me.
| had nat done any metal wark befare this project sa | had to buy
Hux, sclder and a blowtorch. When the taps ore fitted there will be
more saldering to da to cannect them fo the water mains.

3.4 Reflection

| really anjoyed working on this project and | am very happy with
the result. | learn how 1o solder mare cleanly by heating the pipe
before the solder was added. | now malise that | have o envisage
the exoct plocing of all the components before starting the final
solder | have learned to take my time whilst concentrating fully |

also have leamed thal a project is not finished when you think I is
as there are alwoys delails fo fine fune

Patrick Sheffield

Slide 9

1. | started this project by the raug
the size of the tap next o the butler sink.
measuraments of the taps and skeichad

locking design which could work well workir

the copper malf and its connacton.

asumments by gauging

tock the
lﬁmmnla

within the parameters of

shows the basic structure of the two 1aps. It abio high
M&no::’m The left hand top is flux free but

: zlhhod with flux sh the

copper an orangey/pink colour.

off pipes. | needed fo add o
taps. | have used bross garden
pipes. | med the on industricl

ige proportions of the buter sink.




25

Patrick Sheffield
Slide 10
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ANALYSIS

While tesmarching this project | found a lal ol mooer:
1apt wers mads fram a melall pan led piaal) | Wi
Inheresed 1o stay away hom savitonmentally dan Iing
meclenale | begame interested in 1he naturol ossthel)
_»x."xl:h e plumbing ang wanlea | l g O rfSmin jeu

i whal wos hensalh the surfacs inlo Ihe room

have lound that the more involvad | be ne with a

propsc! Ines mare nderss)in

W ‘-!.‘\, indsrestendd n his ro

[N "lf o W "‘!

ocupaliorn and a crealive oulh

Copper Tap Project
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COPPER TAPS INSPIRATION

Patrick Sheffield
Slide 11

Capper fap Project



FUTURE PROJECTS INSPIRATION

These imoges are just the ve hpoﬂhe iceberg in terms of whal
inspires me. | am d: shapes, ond our, and |
want fo use these nnspurohon inform the products that | design.

| want fo toslnetchmy modeonermm

| want to cmtouse3Dc

| want fo learn saﬂsondlechn ves thot | need to bring
mydeslgnsrothe fonefront of the design woﬂ

| am looking forward to sharing ideas and collaborafing with lecturers
and Fellow students in the workshop.

P —
————

0Tl
o N
g~ UL

Futute lnsgiration

Patrick Sheffield
Slide 12



Yizhen Niu

Product Design
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Self infroduction

Bio 18 years old
Education high school education
Interests Product design, Photography, Painting, Piano, French Horn,

01 Household Multi-function Kettle

Function _
simplification

Yizhen Niu
Slide 1

New style

THERHO

__ Functional
diversity
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Desk Research Online User Review

# User

-

Ignoring the handle of teapot
is designed instead of water
pressure, making the process
more convenient.

The handle design is opposite
to normal direction, and the
pot body is specially round
shape.

The kettle and thermos flask
are integrated and the switch
is on the bottle body.

Thermos cup
and kettle base
are designed
separately, more
suitable for
personal use.

Yizhen Niu

Slide 2

Who is she/he? _
-Amy, a 39 year-old middle-class housewife, has
one child.

What to do?
-Housewife and focus on family home,

Usual routine?

-Get up at 6 o'clock in the morning, prepare food,
cook breakfast, send the child to school, wash
clothes and cook dinner, work out in the
afternoon, then pick up the child and cook dinner
at home. She has the habit of drinking hot water.

Kettle service tme

-Normally using the kettle while cooking, making
tea, hot water has higher quality, waiting for the
warm water around 3-4 minutes

Conditions of use

-There are two kettles in the house a split type
and a combination type all in the kitchen
Scenario

Family environment:

-There are old people and children at home
Using requirements:

-The material of the hot pot needs (o be healthy
and the price is reasonable. It should be
convenient and quick to use. Long-term using will
be fouled, hot water can be provided and decoct
Chinese medicine. During cooking, it can save
time and speed up the boiling of water

Usage 5
-Conveniently and quickly to pay more attention
on the health of the family

Conclusion: from the survey, it 1s concluded that the vast majonty of

consumers of electric kettle care about or think whether the maternal is
heaithy, the cleaning after use, scale, the duration of boiling water, the
safety of use, the quality of heat preservation and the degree of beauty

AT R AE LR

P p— WRTH. AT A N ORET

‘. SRR | SORARMEAT. BRSSO . SR, SIS R, *

—

- U

m WEARIR OB AT SR e e

. Be T
s TENGE  BSTRER TS W FAMANT,

b4 TS AR MR LN | T 1,

; A TAR WM ARSI RN, ¢

Conclusion: the main research results of open fire kettles show that
consumers pay more attention to the choice of material, the size of the

sound, the texture of the handle, the resistance to high temperature, the
function of making tea, the degree of beauty and the size of capacity

!

Summary: heat insulation, heat preservation, function, heating speed,

portability, sealing, accessories In use, size, ease of operation
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Investigate and Survey

A 45-year-old housewife has one child.
There are two kettles and an insulated one at home.
After the thermos is filled with water, it is difficult to carry and pour.

40 years old businessman.

There is a multi-purpose tea-making appliance and a
kettle at home.

When the kitchen is in a hurry to use water, it takes too
much weight to lift.

Opportunity

|ﬂveSﬂgOfe Ond Survey Its thermostatic function

Use with thermostatic kettle
Automatic pipe pouring: eliminates the time to

plug-in pour hot water into the thermos,

Press then the lid open
The connection cantrol function with the mobile phone

, The size itself can be changed.
The base has a touch screen

Water changing function: connect the faucet to
change water easily.

Key findings Light up when boiling water
When the water is boiled, it will be put back into the thermos. Sounds remind
If you burn water, you can't drink it all at once. You may burn

the water left over from the last time or pour out the water left
over and then pour it into clean water

To reduce the volume
The shape definition

AP . The material to reduce
Is it during boiling water? Definition of shape: the maximum volume of water

. oy : The volume of a small
The kettle will be collected after finish using. Self-service water: connect the outlet of the pipe to
The amount of water required is large, but the lift is heavy. automatically add water
Cooking in kitchen can make a wet grip on the kettle unstable. The material itself.
Definition of shape.
USER TASK ENVIRONMENT
For 35-45 year-old female, in home or rental housing During cooking, warm water need Household

Yizhen Niu
Slide 3

45 years old has two children
Businessman + housewife

Difficult to collect after using.

37,
An electric kettle
Let the glass cool and dnnk

Seed ideas

The two become a combination: the kettle and the thermos
are grouped together.

It can be connected with water pipe outlet, water storage
and drainage, and water inlet.

A retractable kettle can be stretched or compressed to
adjust the amount of water.

Light up during hot water: light up indicates that the water is
burning.

The light flashes indicate that the water is cooked and the
light is dimmed indicating that it is in the heat preservation
stage.

When the water is heated, there will be a sound: when the
water is heated, there will be a whistie or an electronic
sound.

The pot body is made of soft material and can be folded.

Stretchable outlet: a pipe can be stretched out to connect
to the outside.

Round.

The handle has a special material to absorb water.
Special curve: suitable for the shape of hand grip comfort.

Two huge electronic kettles and one fire kettle.

The kettle becomes heavy when you catch water.



Mood Board Design Draft

Conclusion: the shape design of the pot body is more simple and functional. The soft N sl -
color and Oriental pattern will be selected on the surface treatment of the pot body. ( NV '
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Quick cooling button A — -
Water transfer button from right " The bottom tray can be poured into the
side to left side of the kettle left pot through a tube from the right pot.

Yizhen Niu
Slide 4
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Mood Board

Conclusion: the shape design of the pot body is more simple and functional. The soft
color and Oriental pattern will be selected on the surface treatment of the pot body.

Yizhen Niu
Slide 5

opend&close lid button

Quick cooling button

Transfer button
Heating button
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02 Travel Easy Hold

34,
“| have dif

29,

Once or twice a year

the room.

Hotel Luggage Pla
|

Yizhen Niu
Slide 6

er

Once or twice a year
Commonlr is triangular wooden type
iculty on lifting my luggage.”
It is difficult to place on and luggage rack is too high.

The employee has one child

Height of rack is 50-60cm.
It's a bit heavy to lift the luggage. And it is necessary to put the luggage rack in

cing

Type of counter

Low space utilization
Over height

Type of triangular wooden

Over height
Unstable

Can be removed
Low space utlilization

Type of hanger

Over height

Does not comrespond to
baggage space
requirement

Type of multi-function seat

High space utilization
Over height

28 years old

housewife and studying for doctor's degree

One or two trips a year are dominated by tourism

"What | see is usually a combination with the table, but lower than the table generally do
not put, luggage is very reload unstable luggage is basically playing open space is too
small to choose not to put.”

22,
“| often live in a hotel and go to school. | have seen two kinds of luggage racks. When |
go out, | will take a lots of luggages with me and feel laboring when | lift it up

Empathy template

Don't usually pay much attention to the luggage rack in your room.

It was difficult to lift the luggage.

There is not enough room at the hotel baggage counter.

It is necessary to put hotel luggage covers in the room.

Baggage placement interferes with the use of space. -

Friends recommendations
Looking online for highly rated hotel rooms.

@ >
Web celebrity hotel rooms. Q '

Pictures and content displayed when booking a hotels.

Usually see is triangular wooden ggme and counter type.
Luggage rack height is generally 50-60cm.

Hotel luggage rack is generally customized.

It's usually made of wood.

The triangular wooden type is unstable when loading luggage.
Not usually put on the luggage rack.

Not common to spread lu%gages out on the ground usually.
Usually carry - on bags or hand luggage on the rack.

GCAINS PAINS
: - The lu e rack in the room is unstable.
/\117 Luggage rack in the hotel room should be placed in There ?3?5 little space available on the rack.
195 '?'h PO:t'P?‘tO mke grekager sepe:ice d“‘"'z‘t'g'- " .. The height of the luggage rack is over high.
¢ e ?'9 t fi’ t tﬁ ";C Is neede ' to make thepro-  / 9 The action of carrying the luggage was laborious.
cess of carry “? e luggage painiess. - The location of the suitcase.
The stability of the luggage rack is good. Using of hotel room space.
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USER
Young female 20-35 year-old

Design Draft

Yizhen Niu
Slide 7

TASK
The girl carries the luggage on the hotel baggage holder

ENVIRONMENT

Hotel room

— —————

Luggage can be inflated up and adjusted to the suitable height with
electrical assistance.

It automatically goes up and down by the principal of pumping.

The extended board for larger area.
Stepping on the little board for pumping.




03 Carmry -on Cleaner

28,
"Occasionally use a lint roller. Usually used in winter, use cloth surface type to stick carpet.
Paper-tearing type of lint roller for clothes.”

Nlonls of the above is easy to use: tape can easily damage the carpet or the original material of
clothes

The effect of electrostatic action is not very effective," The original wool of the sweater was
glued off, and the smoothness of the material itself was damaged.”

"Sometimes using the normal tape because it is convenient and has a large area.”

28 years old,

Two cats are kept at home

Does not carry lint roller when outside

“Prefer the viscose type of lint roller which 1s more sticky and convenient to use”
Cat hair in the house also sticks to itsell with a hair spreader, the effect is good

29 years old

Does not carry lint roller when outside

Preferring to use the paper-tearing type of lint roller with high efficiency. "the glue type is
more like the one-time viscosity will weaken, and then the glue type of washing is too
complicated and needs to be left to dry”, so it cannot be used continuously. It is a compli-
cated process.

22 years old

Used tear paper type and glue type

It doesn't work because it's not sticky but "it's sticky enough to tear the sweater."

Every time you start using the paper-tearing type, you will have the experience that you
can't find the open end.

Method of operation
Classification of materials

BSi%em

Y

\-l .

— -

BI03em .
Paper-tearing type Forward & backward rolling Left-right rolling
Advantages : Advantages : Advantages: Advantages: Advantages:
Viscosity is weak Cleaning process is convenient One-single use is convenient. The rolling direction is suitable for large area adhesion. Small area and multi - faceted clothes with high cleanliness.
Environmentally fnendly Cleanming area is big. Large areas absorb dirt. High comfort for long distance movement. The use of close - range motion is comfortable.
Dtsadvanlages = Disadvanlages o Comfortable us'ng experience. [xsadvgntages: Mntages:
The viscosity may disappear over time. It accumulates after multiple USES, Disadvantages: Itis not flexible enough to use in clothes with small For the dirty treatment of large area can be more laborious.
Roller cleaning process is complexity. Brush cleaning process is complexity. Details difficult to dean. areas or multiple surfaces.
USER 20-30 fashion young people TASK A carried-on lint roller and available anytime ENVIRONMENT outdoor, not in home

Yizhen Niu
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1 Old silver acts the role and famous race wind.
2 The cloak on the neck is three-dimensional and low-key, adornment extracted the element of the hat.
3 Three-dimensional and extract the elements of table tennis. The suspender from the skirt suitable for skin color and novel.

4 The collision of colors on the mask and the combination of necklaces are exotic, with multiple short chains forming a fan shape,

5 The huge green chain is a fashion symbol.

6 Dense trinkets can be used as belts and decorations.

7 Multiple functions with high-quality style.

8 The union of black and metal is more daily with neuter style.

9 Matching different textiles are fashionable,

10 The huge decoration on the hat and ear-drop, the fusion of metal and jewelry brings luxurious feeling.

11 The Fanny pack is a fashionable style and the adormment of double chain of aureate hang down feeling .
12 The small dragon is realistic and contains science fiction elements.

Yizhen Niu
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The plentiful colors
matching together,

The hat of the coat and the
plush decoration above are in-
teresting and warm, the con-
trast color matching is reall
attractive, the large thread Lall
hanging decoration extracted
the elements of curtain fringe.

P

The collision of two
colors of bracelet
Handbags are more
commuter shaped

The shoulder strap of a
satchel can be used as
an ornament

4

Exaggerated adornment on
the head and the collocation
of approximate colors give
more inspirations.

A silky dress on
the arm could
hang with a

pendant The golden tone, the
cherubim and the flowers
express admiration for
religion

Spoon shaped
ornament on lips
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Soft white shell
Similar to the mobile phone soft shell material

38
Yizhen Niu
Slide 10

I/.’
~

/‘,*{_9\"
=

-

)

. v

[ da

—

o




39

UTE Specified

USER

Character in the game

TASK

A multi functional carried bag for adventure
in the game, communication equipment

ENVIRONMENT

Any scenario in the game

Yizhen Niu
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04 Contacting Box

Communication equipment

In Human Fall Flat, It's not like the player has to put in all sorts of
mechanisms for the villain to trigger. Instead, it operates Bob, the
protagonist in the dream, and use physical effects to solve various
puzzles in the dream, such as swinging, prying open the iron fence and
so on, and finally escapes from the dream,

Bob in the game has a soft body and appears in different scenes. In the
game, players need to have different ideas to enter the next level through
"a door”, and they can choose to cooperate or single. Players can DIY the
colors and patterns on their characters, but the hardest part is finding the
correct exit.



Mode & Setting

Customze Charatier

Customize Characher

If you press “Y" on the
keyboard, the
character will lie down
for relaxing as human
casual time.

As you can see, on left
hand of the character,
there is a “yellow black
and yellow” object. Itis
similar to a prompt
button in the game.

When the character is
handling the little
magnet, there will be a
new skill course
showin? as a huge

r

screen from the

rojector. And the most

ey point that is the
player always can see
the back of the
character not front. So
the player perspective
Is the back.

You can also create
rooms and invite
unknown ﬁlayers to
play together and you
can set the number of
players.

The split screen situation
USES a gamepad for
two-player games

Both online and friend
modes are multiplayer
games.

Character editing (different options) can
change the character you want. There are two
basic characters you can edit. When you open
the page it shows the selected character.

Language,
communication modes,
video screens, learning
tutorials and game
Settings.

Yizhen Niu
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Product Thinking

'
" ¢

a dimly environment such as the cave Online or multiplayer games

Solutions can be displayed, and It can tell directions in dark
maps can be displayed to contact places where without Internet
friends when they get lost

1;’.““
Sf2_ %N

Use it when you have Internet
and driving a tool vehicle

Flashlight: illumination, signal, projection
Use it where without lights or when the Open the authority

Use W.A.S,0 to walk ™ L Y

~
S LMB use left hand v >
W RMEB use fight hand ~ —

Yizhen Niu
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Notepad: it can be displayed with text
Keep a journal and can record routines and maps
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Design Draft
ats - .

- (@
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Metal workshop
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Development from initial MDF
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‘The Light Bag’
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Idea for a bag which also acts as a way for drivers to see pedestrians at night in an attempt to
decrease the amount of night time road accidents.
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Prototype of initial idea for development.
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Designer reference: Marc Newson
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Higher Architecture design project.
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Darkroom Photography workshop
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