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Application guide

This guide takes you through the application process and what to include
In your application to BA (Hons) Fashion Design.
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Application timeline

Your application to study for an undergraduate degree at the GSA Is In
two parts:

*

*

UCAS application form
Digital portfolio (15 slides as JPEGS or a PDF) &

portfolio statement (500 words)

When GSA receives your completed application form from UCAS, we
will emall you with an acknowledgement of your application and direct
you to upload your portfolio to the GSA Upload Site. You can do so as
sSoon as you receive your acknowledgement email. But no later than the
deadline in the email you recelve.




Application timeline

Here are the deadlines and key dates for your application:

UCAS application deadline Apply via UCAS as at
https://www.ucas.com/

GSA portfolio deadline You will recelve instructions on how to upload your
portfolio after you submit your UCAS application.

Interviews GSA staff assess your application. If you are
shortlisted you will be invited to interview. All
interviews will be by Zoom.

Final decisions The outcome of your application will be
communicated through UCAS.



https://www.ucas.com/

What iIs a digital portfolio?

A digital portfolio Is a selection of images of work you have made, laid
out clearly. It demonstrates your skKills, ideas, interests and suitabllity for
the programme you are applying to. The Portfolio must include 15 slides
either as individual JPEGS or a PDF.

We have made some resources to help you do this and how to organise
the images of your work.

x|Application support guides



https://www.gsa.ac.uk/about-gsa/key-information/our-structure/widening-participation/application-support/

What iIs a portfolio statement?

The Portfolio Statement is an opportunity for you to write more

specifically about why you are suited to studying this particular course.
You can also tell us more about the work in your digital portfolio.

It Is a maximum of 500 words long and is uploaded along with your
Digital Portfolio to the GSA Upload Site.

Have a look at our guide Writing your digital portfolio statement.



https://www.gsa.ac.uk/media/1818340/Portfolio-Statement-Guidance.pdf

How we assess your application

Admissions staff assess your UCAS Application Form, Digital Portfolio,
and Portfolio Statement together.

Your application will be numerically scored against specific assessment
criteria (see next page) set by the programme you are applying to.

The scoring Is between 1-7 (7 being 'excellent evidence of' and 1 being
'unsatisfactory evidence of'). Applications may be unsuccessful at this
stage with the result processed via UCAS or you may be invited to
attend an interview by email.



Our criteria

It Is Important to know what this assessment criteria is. You should try to
respond to this criteria when creating your digital portfolio, writing your
personal statement, and preparing for interview.

It's also really important all applicants understand, it's not about who has
access to the best art and design materials; it's about doing your best
with what you have access to.

A detalled explanation of our criteria Is In the next page. Examples of
portfolios can be found at the end of this guide.




Stage 1 Criteria — Application and Portfolio

1. Ability to apply
practical skills

We want to see your practical skills and how you explore and use different
media and materials. You can demonstrate this in various ways in your
portfolio, including drawing, painting, model making, photography, computer-
alded drawing and creative coding.

You could group several images on a slide; this could be by photographing
several pieces of work together or by photographing or scanning several pieces
iIndividually and using Photoshop, Canva or PowerPoint to combine them into
one slide.

2. Ability to show
the development of
your work and ideas

We are interested in the ideas behind your work and how your work develops
from the Initial starting point to a finished piece of work. We would like to see
your exploration and experimentation with different materials and media in your
portfolio. This can be evidenced by images or photographs of sketchbook
pages, notebooks, worksheets, development sheets and finished pieces.

Your digital portfolio should focus on your own work. Try to avoid using other
people’s work (for example, printouts, photocopies from books), unless these
examples are relevant to the content. If including work by other people, you
should cite their names.



Stage 1 Criteria — Application and Portfolio

3 Ab| | |ty to reflect Use your portfolio statement to tell us about the work in your portfolio. We want

_ to know what inspired you, how your ideas developed and the elements you
on the work In your [consider to be the most successful or interesting.

portfolio

4. ADbil |ty to We want to know why you want to apply to the programme. What do you find

exciting about the subject area?
demonstrate an
INnterest In the
subject area

10



Stage 2 Criteria — Interview

1. Ability to apply
practical skills

Practical skills are important for creative subjects. We will use the Stage 1
evaluation for this as part of the Stage 2 assessment.

2. Ability to discuss
your ideas and
development of your
work

11

We want to find out more about the ideas and development of the work in your
portfolio. We are interested to know about initial inspiration and starting points,
how your ideas evolved and how you explored and developed your work.



Stage 2 Criteria — Interview

3. Ability to reflect
on your work;
challenges,
successes and
potential

At interview, we will discuss the journey of your work. What did you learn and
what areas did you find to be the most successful or challenging and what you
might do next? For work-in-progress you could describe what you hope to

achieve, what sources you will be looking at, and how you hope to explore
these.

4. Ablility to
demonstrate your
Interest and
knowledge of the
subject area

We want you to demonstrate your interest and knowledge in your chosen
subject area, who or what inspires and motivates you, your personal and
iIndividual interests. This might include artists, designers, architects, mentors,

exhibitions, online events, documentaries, books, journals, archives, podcasts
etc.

12



Stage 2 Criteria — Interview

5 Abil Ity to You should demonstrate that you have researched your chosen programme and
' be able to discuss why you have chosen to apply to this programme and
demonstrate an communicate why you consider the programme is the appropriate one for you

understandi ng of and why at the Glasgow School of Art.
the programme
applied for at the

Glasgow School of
Art




Interview advice guide

If shortlisted, you will recelive an emaill inviting you to attend an interview.
Interviews are on zoom. They last 20 minutes and usually with 2 members of

our teaching staff.

Our Interview advice guide gives you great advice for preparing for an
Interview.

Our staff will numerically score your interview using our assessment criteria
(see pages 11-13). The outcome of your interview will be communicated to you

via UCAS.

14


https://www.gsa.ac.uk/media/2072191/Interview-Advice-Entry-2023.pdf

Starting In 1st, 2nd or 3rd year?

Our Undergraduate Honours Degrees at the Glasgow School of Art
Include four years of study.

Most applicants apply to start in Year 1. However, you can apply for
‘Direct Entry’ to 2nd or 3rd year. The year you apply to depends on what
qualifications you already have or what you're currently studying.

You must be able to satisfy the GSA that you have undertaken a period
of study equivalent to the first, or first and second year, of the degree
programme. This may include an art foundation, HNC or HND
gualification.

For more information, see the How To Apply page on our website.

15


https://www.gsa.ac.uk/study/undergraduate-degrees/how-to-apply-fine-art-and-design/

Application support

Remember if you're in education currently, speak to your teachers or

lecturers for support with your application. For queries about the
application process and our application site, contact registry@gsa.ac.uk

We've also made these guides to support you in making your
application:

*|Application support quides
*|Widening Patrticipation at GSA

*|0Open Days

For queries about the application process and our application site,
contact reqgistry@gsa.ac.uk

16


mailto:registry@gsa.ac.uk
https://www.gsa.ac.uk/about-gsa/key-information/our-structure/widening-participation/application-support/
https://www.gsa.ac.uk/about-gsa/key-information/our-structure/widening-participation/how-to-get-involved/
https://www.gsa.ac.uk/visit-gsa/open-days/
mailto:registry@gsa.ac.uk

Portfolio examples

The following pages are example portfolios by our current students,
taken from their application to study at GSA.

Don’t use these as examples to follow in terms of style. But look at
how they've presented their work and process.
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Gemma Cadbury

Year 1 Fashion Design
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DRAPING
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SKIN — SILHOUETTE AND DESIGN
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A1 block paint and charcoal

LIFE DRAWING

As pencil study

Arink rollers and pen

Gemma Cadbury - Slide 3
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ART AND DESIGN FINAL PIECES 2021

Gemma Cadbury - Slide 4



‘TARTANING' ZINE
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Inspired by high end fashion, | designed and produced a Zine based on tartan (25x25¢m)

23 Gemma Cadbury - Slide 5



ARTIST RESEARCH
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BARBARA RAE WORKSHOP

Barbara Rae
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Acrylic studies (15x15cm)
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PORTRAITURE
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DIONYSIA — CONCEPT AND RESEARCH

Inspiration: Vivienne Westwood
Hercules and Omphale set

which I saw at the Dandy Style
exhibition in Manchester.

‘HerculeS 8 ompnale’ by francois Boucner

Alter Hercules threw king Eurytus’ son, Iphitos over
the walls of Tiryns, he was sent to be the slave of widow,
Omphale as punishment. Eventually Omphale set
Hercules free and married him, and they both travelled
to Dyonosia where they danced and celebrated with
Dionysus - God of wine and ecstasy.

Gemma Cadbury - Slide 10

| liked the idea of the ancient pair
growing old together and living
happily in Dionysia, Athens,

and so | decided 1o explore a two
piece but portraying Hercules and
Omphale as an old greek couple,

Taking my final drawing to echo Westwood'’s mixed up pattern, |
created a digital random pattern. | had samples made and fabric
printed with the help of the Centre for Advanced Textiles. I chose
a less vibrant colour palette for my design as it was more suited to
the image of the old couple.
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DIONYSIA — DESIGN PROCESS

Gemma Cadbury - Slide 11




James Kennedy

Year 1 Fashion Design
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31 James Kennedy - Slide 1
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34 James Kennedy - Slide 4
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James Kennedy - Slide 6
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James Kennedy - Slide 7




James Kennedy - Slide 8
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James Kennedy - Slide 9
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Fredrik Tjaerandsen

' Fredrik Tjaerandsen | Maison Martin Margiela

40 James Kennedy - Slide 10

Leigh Bowery
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Kirsty Smith

Year 1 Fashion Design
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Theme Imagery

Inspived By Architectoral Structores \ - A

45 Kirsty Smith - Slide 1
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Kirsty Smith - Slide 4
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National 5 & Higher Dress Construction

Slide 6

Kirsty Smith
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Abbile Smith

Year 2 Fashion Design
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Abbie Smith - Slide 2
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Abbie Smith - Slide 9
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0dding fullness

Abbie Smith - Slide 11
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Johnny Greig

Year 2 Fashion Design
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Motion Through Extremes
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Motion Through Extremes
72 Johnny Greig - Slide 2



Motion Through Extremes
73 Johnny Greig - Slide 3



Motion Through Extremes
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Motion Thrc 4
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Motion Through Extremes
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Motion Through Extremes
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Final fabric samples photographed
and rendered on models

Motion Through Extremes
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Johnny Greig - Slide 11

Wrapped around waist
while running to
display movemen

Rotated and displayed
onmodelasanodte
functionality and s
versatility of the

sample
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Garment sketches were taken to explore final 'S Ko d
silhouette ideas | decided on a lsoser it while \ vl
making adjustments such as a tight fitting hood s~ | "
contrast this. However, not swaying from the roots |
of fanctienality with add on's sach as taped seams l
to provide an extra layer of security. ‘ |
g W
1T e AN
I sketched the model both static and in motipa to Y,
Gsplay the tuactionality and fiexibility of -
garment & material This also allowed me to TN
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Motion Through Extremes
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Motion Through Extremes
83 Johnny Grelg - Slide 13



The finalgarmenttakes the
silhouetteinspiration from
a1940s deep seadiving
costume whileusing
material as agatewayto
integrate thisinto
sportswear.Two 3D bellow
pockets are seen at the
front of the jacket whilethe
hood hasan overlapped
closureto add facial
protection in elements
suchaswindandrain. An
exaggerated hood has
been added to further
reference the deep sea
divinguniformsand
enhancethislarger
silhouette.

HeavyweightCotton (Pocket Bags)

Brushed Nylon(Shell)
.
) o

" ..
'JN§‘ 50 & 9®
b o

Light Cotton (Lining)

Motion Through Extremes
84 Johnny Greig - Slide 14



| ara Mallen

Year 2 Fashion Design
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